
Abyssal Astronomy





The history of our planet cannot be unlinked to that of the cos-
mos, therefore, the mineral world and outer space share a 
material bond. Throughout history, different societies have ex-
plored this connection through symbolisms, primarily religious 
ones. Mesoamerican cultures, for instance, oriented their ar-
tistic and architectural expressions in association with celestial 
movements and their meanings in everyday life: their concep-
tions of time directly integrated human landscapes with their 
artistic patterns and divine landscapes with astronomical ones. 
The obsidian slabs of these pieces are flaked off through an-
cient techniques devised by these cultures; their colours and 
natural patterns reflect their abyssal origin, as of the material 
and concrete burden of the conceptions of sky and space, 
an essential source for the cosmogonies of ancient American 
cultures.





*Measures may vary due to the obsidian slab

Celestial bodies maintain particular orbits thanks to the 
gravity they exert among them, and this piece refers precisely 
to the systems that result from the relationships between 
planets, satellites, and stars. One of the most common cultural 
associations regarding minerals is that of hardness and 
permanence, the immobility of stone or the resistance of metal. 
The idea of the orbit gives back their mobility and fluidity to 
the composition‘s materials, connecting them to the planets‘ 
trajectories – in other words, it reconnects the heaviness of 
stone and metal with the movement to which they are subjected 
in a much larger scale than that of human life. That is how this 
piece, fixed „by nature“, comes rather to suggest a mobile 
essence.

Orbit, 2018

Collaboration with FOAM
Obsidian, sodalite and brass
41.9 x 119.8 x 100 cm; sodalite: 47.2 x Ø 39.8 cm
16.5 x 47.2 x 39.4 in: sodalite: 18.9 x Ø 15.7 in
$8,000.00



Partial Eclipse, 2018
Collaboration with FOAM
Obsidian, mirror and wood
29.5 x 51.2 in
$4,500.00

The central metaphor of this piece is achieved thanks to a material contrast in which the 
„coldness“ of the obsidian and the mirror creates a dialogue with the „warmth“ of the 
wood that unites them. The slight irruption of the obsidian in the reflective area prevents 
the identification of the totality of the form of the mirror, recalling in whoever is looking at 
the object the manner in which, during a partial eclipse, no spectator on Earth can find 
themselves in the right place to perceive a total block of solar light.

*Measures may vary due to the obsidian slab



*Measures may vary due to the obsidian slab

Collaboration with FOAM
Obsidian and brass
21.6 x 37.4 x 39.3 in
$7,500.00

Lunar eclipses, produced by the interposition of the 
Earth between Sun and Moon, are natural phenomena 
in which the latter falls under the shadow of the first. 
The obsidian practically blocks the brass in its entirety, 
prompting the spectator to change angles in order to 
appreciate the underlying reflection and its colors. 
It is worth remembering that the Earth‘s atmosphere 
influences the tonalities that can be appreciated during 
a lunar eclipse, since the light that crosses it is refracted 
and generates distinct chromatic effects upon our 
satellite. In a similar way, ambient light creates various 
interplays of tones and textures that result from the 
interaction between brass as reflective material and 
obsidian as its absorbent counterpart.

Lunar Eclipse, 2018





Collaboration with FOAM
Obsidian, brass, LED
Ø 40 in
Ø 102 cm
$6,500.00

The contraposition of brass and obsidian is highlighted 
through LED lights that, upon being turned on, offer a 
unique view of the piece. The two potential states of it 
correspond to the metaphor in which the Sun (brass) 
and Moon (obsidian) create a dynamic play of light 
and shadow; the moon clearly reflects the natural light, 
as in those moments in which it remains visible in the 
celestial panorama during the day, while it entirely 
absorbs artificial light, generating a singular block 
in the composition when observed in the dark. The 
impossibility of a complete darkening works also as 
a reminder that solar eclipses can be seen only from 
certain parts of the Earth at a time.

Solar Eclipse, 2018

*Measures may vary due to the obsidian slab



Collaboration with FOAM
Obsidian, brass, LED
Ø 33.4 in
Ø 85 cm
$6,000.00
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